Ocular Nirvana By CHIP SULLIVAN

WlliSTORY HAS SHOWN THAT THE STUDY OF LANDSCAPE CAN BE A FERTILE SOURCE. OF
INSPJRATION. THE ESTABLISHMENT & POPULARIZATION OF A PICTURESQUE STYLE
N THE LATE [700s BECAME A STANDARD BY WHICH NATURE WOULD BE JUDGED,
WE ARE STILL RESPONDING TO THE /OLALS OF THE DI TUR,ESQ_UE IN T\

CINEMA, & THE. WRITTEN WORD, ONCE THE. £YZ& HAS BEEN TRAINED TO RECOGNIZE

A PICTURESQUE COMPOSITION, MANY V/SLAL DEL IGHTS BECOME ACCESSIBLE
£ CAN LEAD THE WEWER TO FIND
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“LLILMG{LPJH (1724-/804) MORE. THAN AN

LPICTURES UE V/S/ON - CrILPIN’S REVOLUTIONARTY THEORS

EVOLVED FPROM D/RECT OLSERNVAT/ON OF NATURE . HE PRODUCED

OVER @, 000 ORAWIN GrS5 FROM HIS WALKING: TOURS &£ E XCURSIONS
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!E.roRE. TOURISTS EMBARKED ON THEIR
SEARCH FOR. THE PICTURESOUE
THEY SHOPPED AT SPEC/ALTY STORES,
FEATURING ART PRINTS, TRAVEL GrUIDES,
ARTISTS SUPPLIES, DRAWING AIDS,
$ ART BOOKS. :
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PracEoviss1on s \(oITE] oaszmous |
o ~ E

{ GusTom DESIGNEDD/AR/ES WERE
FORMATTED FOR THE ADVENTURERS
{TO RECORD THEIR VISUAL IMPRESS|IONS,

31"’] Bl{Loi d -'

E LAKE DISTRICT IN ENGLAND WAS
FAVYORITE LOCATION FOR TRAVELERS

EEKING P/CTURESQUE VIEWS .

c:r.oss en*ucrr OF NATURE WOULDACT As 3
A ST//MTULUS TO THE. [NTAGINAT7 QA REESTANDlN WALL’D >
BUT NATURE HAD TO BE MARKED SO UILT TO FARAT A)E VIE\JS 'r AT
THAT THE R/ISTS COULD |IDENTIFY AN PEOPLE WoUuLb A
SKETCH -

EXACT7T P/CTURESGN/E NE .

s S SILK SCREEMN LANDSCAPES PAINTED ON GLASS

STORAGE FOR
- / GLASS TRANSPARENCIES ADJUSTABLE LENS

fo RECAPTURE mVMLADV;A/TURE arHome)| |BANorher. DEVICE ror VIEWIMG ScENIC

PERSPECTIVE WEWS WERE ADAPTED TO THE 51/? ES WAS THOMAS GAINSBOROUGHS
RASCOLL, \WHICH, WITH ITS WIDE OX . DIFF 5139 CANDLE’. LIGHT
FLICKERED 'TI-IRLl {455 PRODUC INGr

LENS, CREATED A REALISTIC
SENSE OF DELT /. STRIKING: AT/YO.S%ER/C EFFECTS.
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S AMATE UR SAKETCHING & WATERCOLOR PAINTING BSECAME THE ACCEPTED
METU OD oF LAMDSCAPE PERCEPRT7/OM, OPTICAL DEVICES WERE. EMPLOYED TO
CREATE EXACT COP/IES OF MATURE . KNOWN SINCE ANTIQUITY, THE CAMERA
OLSCURA (or darkerned room”) PROVECTS INVERTED IMAGES ON A
WALL OPPOSITE A SMALL HOCE THROUGH WHICH LIGHT PASSES .

WITH THE DEVELOPMENT OF POLISHED LENSES, VARIATIONS OF
THE CANERA OBSCURA, PECAME VALUABLE 700OLS tOR THE
LANDSCAPE TOURIST & PAINTER . - —— -
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B\ PORTABL E, |4+ANDHELD
CAMERA OBSCURA WAS
EASY TO USE WHEN 70UR/ANG.— b

e EFLECTIONS OF THE P

./ SIDE WORLD MOVED

O & SCREEu LILS A JUR/ATORE
-;\J, MOTION PrICTURE SHOW .

156 UI6ED AS A BOOK, THIS
LEVERLY DES/IGA/ELD CAMERA
OBSCULRA ALLOWED THE ARTIST
TO KEEP | TS USE A JECRET §
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E LENS ATOP THIS
RIPOD STR Uc.'r'uRE:o
ALLOWED FOrR 0O
VZEWS & EASYT TRA SPORT
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RN ON THE HEAD THIS OQLLO-LOOK/
DEVICE ALLOWED THE ARTIST TO MovYE . W
FReEEIL YT ABOUT THE COUNTR Y. = R

SXhe L/CTURESQUE TH?mr ooiriep A Wisual LdNCr'UA?-E THAT STILL

INFLOENCES HOW WE WEWE LUNLD THE CONTEITPORAR Y LANDSCAPE .
*[our EYES]....half credte the wondrove World theﬂ T I
Ours s the Cloth,the Pencil,and the Pant,,
Which Natore’s ‘admirable Picture draws? ANdDREW %Uuq-
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